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AMERICAN ART NEWS 



line is the Leonardo da Vinci Club which 
is holding its first exhibition at Greenwich 
House, 26 Jones St. The catalog, which 
bears a cover design of curious artistic in- 
tention, recalling somewhat a Pompeian 
mural, contains 12 numbers, and includes 
paintings, drawings and sculptures. Nearly- 
all the exhibitors are young people with Ital- 
ian names. 



F. Crane Memorial Show. 

At the City Club, 55 W. 44 St., there is on, 
through Feb. 27, a memorial exhibition of 
landscapes, by the late Frederick Crane, 
chairman of the Club's art committee. With 
these works is hung a crepe-draped portrait 
of Mr. Crane by Adam Haskell. Mr. Crane 
was especially happy in his rendering of 
mountain scenery and the effects of cloud 



PA. ACADEMY DISPLAY. 
(Last Notice) 

Time and ; . space only. permit an allusion 
to the sculptures in the 110th annual exhibi- 
tion of the Pa. Academy, now open in Phila- 
delphia. There are 219 sculptures shown 
this year, -and the display on the whole, is 
not impressive. Outside of the prize win- 
ning sculpture, the bronze entitled "Aspira- 
tion" by a graduate of the Academy school, 
Albin Polasek, which won the Geo. D. 
Widener prize of $500, and which it is said 
last week, is excellent in pose and modeling 
and admirable in quality; there is little of 
particular interest. 

Courtenay Pollock sends a good portrait 
bust, Edward F. Sanford, two very decora- 
tive pieces, and W. Mazur, a carefully 
modeled if rather formal, small relief. There 
is a good and amusing figure of a tethered 
goat by Albert Laessle. Other contributors, 
who are well represented, are Isidore Konti, 
Edith Parson, Charles Cary Rumsey, Ed- 
ward Quinn, Olga Muller, Laura Charman, 
Malvina Hoffman, G. Donato and L. Morris 
Sterling. 



After nearly two years spent at Blue 
Mountain Lake, N. Y., Gustave Wiegand 
has taken a house and studio at Tenafly, N. 
J., where he expects to reside permanently. 



Richard Miller is in St. Louis busily at 
work on several portrait commissions. 



ART AND ARTISTS. 

"Golden Dunes," by Alexander Harrison 
from the recent joint travelling exhibition 
of the brothers Harrison, has been pur- 
chased by the St. Paul Institute. 



Mrs. Melita Blume showed this week, in 
her studio, 143 E. 21 St., a series of 3 small 
panels to be hung in the children's ward of 
the New York Hospital. These attractively 
illustrate Grimm's fairly tale of the Three 
Dwarfs, and will not fail to delight the little 
sufferers. 



A group of watercolors and drawings by 
George Alfred Williams "invited" to the 
last annual Watercolor exhibition at the 
Pa. Academy, attracted the attention of 
Mr. J. E. D. Trask, Fine Arts Director of 
the Pan. Pacific Exposition, who "invited" 
the artist to send a group exhibit of twenty 
(20) pictures to the Exposition. His large 
oil, "The Drama of Life — The Marginal 
Way," presented by The Friends of Ameri- 
can Art to the Chicago Art Institute of 
Chicago, was to have been included in the 
exhibit, but the loan could not be negotiated 
at this time. Mr. Wiliams' most recent 
painting, "The Drama of Life — The Trail 
of the Star," is now on view at the Montross 
Gallery." "" "' 

Salmagundi Picture Auction. 
As the Art News goes to press, the Sal- 
magundi Club is holding its three nights 
annual auction sale of small pictures by 
members in the Club Gallery. It is a most 
■ fresh and attractive display of 182 small 
works that the Club made this year. Among 
'the more striking examples offered at the 
I sale whose results will be given next week, 
I were S. B. Wylie's "The Sheltered Pool," 
W. N. Hassler's "Lowlands," J. F. Brown's 
"Grief," C. P. Gruppe's "Going to Pas- 
ture," H. L. Towle's "The Easter Bonnet," 
G. M. Bruestle's "New England Landscape," 
J. F. Carlsen's "Sylvan Quietude," A. Kel- 
ler's "Pastel," F. T. Johnson's "Cruising for 
Cattle," H. S. Hubbell's "Black Cat," C. A. 
Hulbert's "Harvesting the Ice," C. F. Nae- 
gele's "Reflections," S. R. Burleigh's "Pen- 
zance," H. M. Hoyt, Jr.'s "The Arch," J. A. 
Smith's "A Court in Normandy," O. G. 
Wales' "Still Life," C. L. Bull's "Puma," 
Gordon Grant's "Summer," H. Leith Ross' 
"Snow Bound Stream," L. Mielziner's - "A 
Doctor of Cambridge," E. Dufner's "Mar- 
garet by the Window," Bruce Crane's "Misty 
Morn," A. J. E. Powell's "On the Alle- 
gheny," A. Schneider's "Summer Breeze," 
G. M. Reeve's "Reverie," F. T. Mulhaupt's 
"Moonlight Bathers," H. Berlin's "Study of 
Bathers," W. J. Quainlan's "Study of Coast 
Rocks," as well as examples of J. S. Will- 
iams, W. Silva, O. L. Linde, W. J. Aylward, 
P. King, W. Davis, P. Cornoyer, E. Clark, 
G. Cimiotti„ C. Vezin, and C. A..Ap.pel... 



Pasquale Farina, the Phila. picture restor- 
er, is in Frankfort, Ky., installing the fifth 
in Gilbert Stuart's series of portraits of 
Washington, which he recently cleaned and 
restored, in the Kentucky State Capitol. 

Charles P. Gruppe is holding an exhibi- 
tion of his oils at the Fine Arts Institute, 
Kansas City, Mr. Gruppe, is now in Kansas 
City, and the exhibition is meeting with re- 
served success. 



Alexis Jean Fournier has held successful 
exhibits at St. Louis Museum, the Artists' 
Guild, Chicago, and at Brooks' Gallery, Min- 
neapolis, and will now make a display at the 
Empire Gallery, Rochester, N. Y. Two of 
his paintings have been accepted for the 
Pan.-Pac. Exposition, one of which has 
since been sold. It is the first painting sold 
from the Exposition and goes to a Chicago 
collector. The artist reports a very good 
season thus far. 



DEALERS' NOTES. 

An unusually interesting and valuable col- 
lection of Americana, formed by a well 
known collector of Norfolk, Va., will be 
sold by Stan V. Henkels at his auction 
rooms, Phila., on Tuesday afternoon, next, 
Feb. 23. 



Mr. G. Walser, representing the San 
Giorgi Gallery, Rome, arrived recently on 
the Duca d'Abruzzi from Naples and will 
remain for a time. 



Henry Hering, the sculptor, has been 
showing at his studio at 118 E. 28 St., the 
clay model of the huge bronze high relief 
to be erected in the Church of the Messiah 
in memory of the late Dr. Robert Collyer. 
Both family and friends are enthusiastic in 
praise of the model. 



An exhibition of over forty paintings by 
the late W. C. Fitler, is at the Toledo Mu- 
seum of Art through the month. 



The American artists, C. Arnold Slade and 
Mrs. Slade, Parke C. Dougherty and Ed- 
win Kiefer, Albert Worcester and Myron 
Barlow, of Detroit, all arrived on La Ro- 
chambeau from Havre on Monday after a 
stormy voyage. Mr. Slade will hold two 
exhibitions here before returning to Etaples, 
France, for the summer. Mr. Barlow Willi 
exhibit in Detroit and Boston. Mr. Dou-| 
gherty goes to Philadelphia; his native city, 
for two months, and Mr. Kiefer has come! 
over on business. They will all return to 
France by the early summer. Frieseke, Bar- 
low and Griffin recently sold several can- 
vases each to an American collector visiting j 
Paris. j 



N. Y. History on Canvas. 

Three large oils, painted by Birch xsur- 
dette Long, and depicting the lower end of 
Manhattan Island in 1715, 1815 and 1915, 
have been shipped to San Francisco for ex- 
hibition in the N. Y. City display at the 
Exposition. 

The artists painted the 1715 scene from 
a rare old English print, loaned him by Mr. 
I. N. Phelps Stokes, the 1815 scene from 
contemporary prints and photograps of pic- 
tures of the period, and especially from a 
painting, also loaned by Mr. Stokes, of the 
city from Governor's Island, and the last 
scene of the present day from actual per- 
sonal sketches. It may be pointed out to 
those who may assert that the 1815 scene 
was painted after photographs, that the pro- 
cess of photography was not in use at that 
period. 

OBITUARY. 

Ross Sterling Turner. 

Ross Sterling Turner, aged 67 years old, 
died Feb. 12 in Nassau, Bahamas. He went 
there from his home in Salem, Mass., three 
weeks ago, having been suffering for the 
last year from Bright's disease, coupled with 
heart trouble. 

He was born in Westport, N. Y., became 
a draughtsman in the Government employ 
and studied art abroad for years. Return- 
ing, he took up his new profession in Bos- 
ton. He was best known through his water- 
colors although he also painted well in oil. 
"The Last Galleon" was one of his famous 
works. A widow and two sons survive him. 



VALUABLE COPLEY MATERIAL. 

One of the most important recent addi- 
tions to the literature of American art is the 
volume of letters and papers of John Single- 
ton Copley, issued by the Mass. Historical 
Society. The original papers are in the pos 
session of the British nation where they 
have lain for more than a century in the 
Public Record office. In bringing the con- 
tents of these documents to light, Prof. 
Evernsey Jones of the University of 
Nebraska, has rendered a service to histori- 
ans of American art, the value of which will 
be increasingly evident as Copley recedes 
more and more into the class of the liter- 
ally "old" masters. For one thing, that in- 
teresting and vigorous iconoclast, Mr. 
Charles Henry Hart is forever silenced on 
his doubts as to Copley's visit to New York, 
for not only do we find several letters writ- 
ten by the painter from New York, but oth- 
ers appear, written by friends and interested 
parties giving a list of New York sitters. 
Furthemore, and quite as conclusive to Mr. 
Hart's contentions we have the word of 
Copley himself that he visited Philadelphia, 
and some very pertinent data anent the 
much discussed portrait of Governor Mifflin. 

But to artists perhaps the most significant 
information obtained from these papers is 
that which bears upon the repute in which 
Copley was held by the greatest artists of 
his day, while he was still an American, that 
is before the date of his departure from 
Boston in 1774. 

In the several letters of Benjamin West 
from London, but more particularly from the 
letters of Captain Bruce we . find some 
specific opinions of Sir Joshua Reynolds on 
the art of Copley. Space allows of only a 
brief quotation, but the following is char- 
acteristic of Reynolds and so true an ob- 
servation that it should be placed on record 
as a tribute of the greatest of British por- 
traitists to the first of our American old 
masters. 

Captain Bruce auotes Sir Joshua in such 
picturesque English that we give his words 
exactly: 

"Your picture was universally allowed to be the 
best picture of its kind that appeared. Mr. Reynolds 
says of it that considering the disadvantages you had 
labored under it was a very wonderful performance. 
That it exceeded any portrait that Mr. West ever 
drew. That he did not know one painter at home 
who had all the advantages that Europe could give, 
that could equal it, and that if you are capable of pro- 
ducing such a piece by the mere efforts of your 
genius, with the advantages of Europe you would be 
a valuable acquisition to the art and one of the first 
painters of the world." 

Sir Joshua's remarks concerning Copley's 
first contribution to the exhibition of 1766 
(a forerunner of the Royal Academy annual) 
were echoed by Benjamin West. But West's 
letters, numerous and lengthy, throw a new 
light on his relations with Copley and tend 
to bear out the feeling that West's friend- 
ship had something sinister in it. West had 
a way of scooping prestige by "fathering" 
the work of young Americans in England. 
By his express solicitation, Copley, who en- 
tered his first British exhibit . through 
Joshua Reynolds (the best auspice possible) 
transfered this confidence to West. One 
can fancy how sleek Benjamin must have 
chuckled as he thus easily wrested pauon- 
age from the most distinguished of British 
artists for the repression of the rising 
American. It was the same gratuitous, but 
clammy hand that Trumbull resented and 
Gilbert Stuart calmly and amusingly 
spurned. West exposes himself terribly in 
these letters. All the criticisms he can pos- 
sibly frame he sends across the water to im- 
press Mr. Copley with the fact that he has 
still much to learn — from him. Poor 
Benjamin! How time has leveled him. 

One of the most entertaining of the Cop- 
ley letters is the one written from Boston 
by the young colonial painter asking Liotard 
"the Turk" one of the greatest of pastellists, 
for a set of the "best Swiss crayons." Prof. 
Jones and the Massachusetts Society deserve 
all praise for this important volume. # 

James Britton. 



WAR SHOW NETS $12,000. 

A total of $12,000 was realized for twenty- 
four art works, out of 105 donated outright 
by American artists exhibited, and from 
admission fees, catalogs, etc., at the exhi- 
bition for the benefit of French artists 
families, which closed on Thursday at the 
Knoedler Galleries. 

The sales alone came to $11,600, and .the 
Committee of 100, which organized the 
display, is deliberating whether to still offer 
the works unsold or to return them. 

The works sold with prices were as 
follows : 

PAINTINGS— Moorish Courtyard, J. S. Sargent, 
$4,000; sketch, St. Valery, Max Bohm, $300; Pont 
de l'Archeveche, L. Cohen, $350; December Morning, 
Bruce Crane, $300; Clouds at Cragsmoor, C. C. Cur- 
ran, $750; Adrift, E. Daingerfield, $400; Suringtime, 
C. M. Dewey, $250 ; Laguna, A. L. Groll, $300 ; Vene- 
tian Canal, J. C. Johansen, $300 ; Yes or No, W. Mac- 
Ewen, $650; The Dancer, A. Maurer, $200; Shawl 
Bouquet, F. L. Mora, $500; Surf, J. K. Nicoll, $200; 
Jeune Fille, C. S. Pearce. $400; Calm Sea, W. N. 
Taylor, $250; Young Woman, A. H. Thayer, $800; 
Drawing, G. de F. Brush, $250. 

SCULPTURES— Debutante, H. Adams, $200; 
Frog, P. W. Bartlett, $100; Tolstoy, plaquette, John 
Flanagan, $25; Bull, C. C. Rumsey, $175; Amor 
Caritas, A. St. Gaudens, $350; Frog Fountain, Janet 
Scudder. $100; Lincoln, L. W. Volk, $250. 



BIOGRAPHICAL NOTES on Fifty Ameri- 
can Artists; Fifty typical paintings repro- 
duced. Fifty cents, postpaid,, Macbeth 
Gallery, 450 5th Ave., N. Y. 



Kunst und Decoration. 

The arts in Germany seem to thrive on 
war. for the Jan. number of the Deutsche 
Kunst und Decoration of Darmstadt is of 
unusual interest. The opening article by 
Erwin Poeschel is in memoriam of Anselm 
Feuerbach, whose "Iphigenie," in the Stutt- 
gart Gallery, furnishes the frontispiece. A 
remarkable series of portraits by Prof. O. 
Zwintscher of Dresden is reproduced, no- 
tably those of the writer, Ottomar Enking, 
the "Young Woman with the Opera Glass," 
and Graf Kuno Hardenberg. Fritz Bpehle 
is written about and illustrated, and a strong 
female portrait arid some etchings repro- 
duced. One of the puttes or child figures 
in Vienna porcelain by Prof. M. Powolmy, 
represents "Amerika." A remarkable war 
development is seen in the well-illustrated 
article, "Exhibition of 35,000 Tin Soldiers," 
in the Hohenzollern-Gewerbe Haus m 
Berlin. This ranges from scenes of the 
' days of the "Pharaohs" to the present. 



Partridge Reports — Via Paris. 

A special cable dispatch to The Sun from 
Paris, says: A letter from Williom Part- 
ridge, Duncan Candler and Thomas Clarke 
announces they are sending from New York 
$3,000 for the needy French artists, and also 
$3,000 for the needly Belgian artists. The 
latter sum will be forwarded through the 
Belgian Legation. The. money is the result 
of a recent sale in New York. 

Arthur Frazier, secretary of the U. S. 
Embassy, has been asked to distribute the 
$3,000 sent for French artists, with the co- 
operation of Whitney Warren. 

"Connoisseur" in Liquidation. 

Following the death of its long-time 
editor Herbert Bailey, the London art pub- 
lication, the "Connoisseur" has gone into 
liquidation, and its affairs are in the hands of 
a receiver^ The magazine continues publica- 
tion, but its February issue is rather slim 
in size. There is an interesting article on 
some unpublished Lawrence portraits by W. 
Roberts, with good illustrations; Eugene de 
Forest writes on the "Colors of Pewter," 
and Ronald Clows on Old English Tapes- 
tries, an article also well illustrated. There 
are some notes on "Fuddling Cups and 
Puzzle Jugs," also on Wincanton Delft, by 
A. Reveirs-Hopkins, and the usual notes 
and queries. The issue is unusually ricn 
in colored plates, two portraits of an un- 
known lady and gentleman by an unknown 
artist in the manner of Russell, _ owned by 
Sir Archibald Macdonald, especially good, 
while the colored plate of Van Dyke's "The 
Virgin With Donors," from Cassel & Co. 
"Great Pictures by Great Painters," is one 
of the best plates the "Connoisseur" has 
ever published. 

COLLECTION OF ANTIQUE LACES. 

The remarkable collection of XVI and 
XVII century laces now on exhibition at 
the Anderson Galleries, appeals strongly to 
both men and women. It was made during 
twenty years of energetic effort by Signor 
Leone Ricci of Florence, Italy, who hoped 
it would find a permanent home in a mu- 
seum. The exhibition will continue morn- 
ings and afternoons until the public sale on 
the afternoons of Thursday and Saturday 
of the coming week, Feb. 26-28. A special 
exhibition has been arranged for Wednesday 
evening. 

Particular attention is called in the illus- 
trated catalog to the altar pieces and it is 
said that the collection of altar frontals js 
the most remarkable ever brought to this 
country. Among other pieces of beauty and 
rarity there may be mentioned, are a square 
Chantilly shawl, the pattern in large boquets 
and the outer border in sword ferns; a chal- 
ice veil of "Point de Venise," a museum 
piece of the finest workmanship; a roseline 
XVI century "Point de Venise," a superb 
example of "mermaid lace," representing the 
labor of several generations; two shaped 
shoulder pieces of "Point D'Argentan," with 
varied examples of fancy stitches; a flounce 
of rose point relief and a border of roseline 
point, with double roses in relief, both mag- 
nificent examples of the finest work; a 
flounce of "Nodelle de Venise," illustrating 
the best work of the XVII century Italians, 
and an extraordinary set of wedding lace, 
consisting of a veil of Brussels "point de 
gaze," so-called on account of the delicacy 
of the reseau, which measures more than 
2 yards from point to point, a flounce with 
pendant sprays falling over a border .of 
roses, and two lappets, all needle made. 

Mr. and Mrs. Carlton T. Chapman, and 
Mrs. S. M. Andrews gave in their respec- 
tive studios on Feb. 13, a combined recep- 
tion with dancing. Mr. Chapman's recent 
pictures were shown in his studio and much 
admired by the hundreds of . guests, who 
numbered among them the best know local 
artists and art lovers. 



